Compas lamp

2010
2300x1500x60mm
Oak

NOON STUDIO. London. UK

Designers: Gautier Pelegin [London) and
Vincent Taiani (Avignon. France]
wwaw.noon-studio.com

This lamp creates different lighting moods when used at different heights: it can be used as a reading lamp, floor lamp
and is easily siored as all componenis are connecled using simple, adjusiable elasfic stips
In other words, the lamps can fit a wide varielies of inferiors as ils dimensions and light oulput are variable.

This lamp creates diferent lighting moods when used af diferent heights: if can be used as a reading lamp, floor lamp
and is easily sfored as all components are connected using simple, adjusfable elasfic sirips.
In other words, the lamps can fit a wide variefies of inferiors as its dimensions and light output are variable.

Easy

2007
(h11200x{w)1400x(d1100mM

CHRISTIAN HARRUP DESIGN
Sydney. Australia

Design: Christian Harrup
www.christianharrup.com

Easy chair is a classically inspired
alternalive fo the easy chair wih a
substructure of fibreglass and coated
in neoprene rubber laminated fo fabric.
The base is polished aluminium.

Easy chair is a classically inspired
allernalive lo the easy chair with a
subsiructure of fibreglass and cooled
in neoprene rubber lominated fo fabric.
The base is polished aluminium.



EnPlano

2008
320/262/122x320x22mm
Induction caokiop, ceramic glass and Peek

SERIES D. Barcelona. Spain
Design: Equipo Series Nemo
Manufacturer: SeriesD ®
www.seriesd.com

EnPlano es un sistlema de viroceramica
modular poriatil. Coneclando enire si
varios médulos, puedes configurar la
cocina que necesitas, ransportarla
féciimente e incluso lavarla en el
lavovajilas.

EnPlano es un sistema de viroceramica
modular poriatil. Conectando enire si
varios médulos, puedes configurar la
cocina que necesitas, ransportaria
féciimente e incluso lavarla en el
lovavaiilas.

Winter

2008
Wood / Resin

MERMELADA ESTUDIO. Barcelona. Spain

Designers: Juan Miguel Judrez, Laura Blasco,

Alex Estévez

Photography: Abel Tello
Production: Vettas
www.mermeladaestudio.es

Winfer es una coleccién de mobiliario auxiliar, realizado en madera y resina, en la que dos elementos complementarios
se fusionan en perfecta armonia, creando piezas suaves Y sencilas
Una pieza a todo color, que queda atrapada bajo una fina capa de blancura invernal,

Winter is a fumnifure collection, made of wood and resin. There are always wo complementary elements that merge in a
perfect harmony, the result are soft and simple furnitures.
Afull-colour piece is frapped down under thin layer of winier whiteness.



Groove

2010
2000x900mm
Pollywood® Veneer / Aluminum

LUIS ESLAVA STUDIO. Valencia. Spain
Design: Luis Eslava

Client: Izf lamps

wwwluiseslava.com
wwwzI-lamps.com

The Groove is a modular screen made
up of sinuous geomelric shapes which
convert the light coming fhrough it

This modular architectonic object
makes it possible o situciure spaces
ihrough the assembly of muliple unis,
in fum crealing a canvas over which,
beautiful shadows are thrown
according fo the direction of the light
ihat passes through .

Un paraban modular de formas
organicas y sinuosas que fransforma
la luz que lo atraviesa. Un objeto
arquitecténico que permite esfructurar
el espacio mediante el ensamblaje
de varios médulos, y lo convierte en
un lienzo sobre el que se dibujan
bellas sombras omamentales que
varian en funcién de la direccién de la
luz proyectada,



Grafit

2498x513x(}400mm
Concrete, pickling and waterproofed.
Graphite grey.

SERIES D. Barcelona. Spain
Design: Equipo Series Nemo
Manufacturer: SeriesD ®
wwwseriesd.com

Grafit es un banco de dos piezas
muli-combinables que dan lugar a
infinitas esfruciuras esculiéricas.

Partiendo de una tnica enlidad, podemos
hacer crecer disfinias configuraciones
absiraclas.

Grafit es un banco de dos piezas
muli-combinables que dan lugar a
infintas esfruciuras esculforicas.

Partiendo de una Unica enlidad, podemos
hacer crecer disfinias configuraciones
absiraclas.



Peacock chair

2009
1100x900x(h1430/900mm
Felt

STUDIO DROR. New York. USA
Design: Dror Benshelrit

Client: Cappellini
www.studiodror.com

The Peacock Chair is created out of
three single sheels of fel and a
minimal metal frame. Dror is constantly
challenging the consiruction of objects,
questioning traditional systems and
simplifying movements and
mechanisms. His minimalist aesthetic
is shown here in Ihe way he challenges
upholstery. The folds of the felt are
woven lightly to form a structured yet
incredibly comforiable lounge char,
with no sewing or upholstery involved.
The infricate folding paired with the
innovalive method of siructure creates
a luxurious chair fha i boih elegant
and modern

The Peacock Chair is creafed out of
ihree single sheets of felt and a
minimal metal frame. Dror is consiantly
challenging the construction of objects,
questioning traditional systems and
simplifying movements and
mechanisms. His minimalist aesthefic
is shown here in the way he challenges
upholstery. The folds of the felt are
woven lightly to form a structured yet
incredibly comfortable lounge chair,
with no sewing or upholstery involved.
The intricate folding paired with the
innovative method of sfructure creates
a luxurious chair that is both elegant
and modem,
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NETwork

2010

STUDIO AISSLINGER. Berlin. Germany
Designers: Werner Aisslinger, Nicole Losos,
Julene Aguirre-Bielschowsky, Verena Stella
Gompf, Johannes Becker, Gabriele Gebert
Photography: Uwe Walter
www.aisslinger.de

The NETwork edition is the transformation of 2-dimensional embroidery into a pop-up furniture object.

The empirical design project is a combination of fhe application of new high fechnologies fo fradiional sfiching fechniques
and a collection of edited lextile objects. The objects created are extremely light and transparent and they seem fo flow
in space as 3d fexille mela-networks

The volumes are first Iranslated with software info 2d projections of themselves thar can be direcily programmed info the
machines that stiich the patiern info a carrying surface. The caruing surface is then dissolved and the embroidered 2d
patiem becomes free o form a 3d object. The objects formed by the sfitched honeycomb siruciures are fixed over a
fiberglass mould and impregnated with resin in order to make them rigid and constructive.

The NETwork edifion is the transformation of 2-dimensional embroidery info a pop-up fumiture object.

The empirical design project is @ combination of the application of new high fechnologies o radiional stiching fechniques
and a collection of edited fexiile objects. The objects created are exiremely light and ransparent and they seem 10 flow
in space as 3d lextile mela-networks.

The volumes are first iranslated with software info 2d projections of themselves that can be direcily programmed  inio ihe
machines that stitch the pattern into a carrying surface. The carrying surface is then dissolved and the embroidered 2d
patiem becomes free o form a 3d object. The objects formed by the sfitched honeycomb siruciures are fixed over a
fiberglass mould and impregnaled wih resin in order o make them rigid and consiruciive.



Hope

2009

2 640 /720 / 1050mm

Cut and bent stainless steel estructure moulded
polycarbonate stems polycarbonate lenses

FRANCISCO GOMEZ PAZ. Milano. ltaly

Design: Francisco Gomez Paz and Paolo Rizzatio

Client: Luceplan
Www.gomezpaz.com

Hope is a modern and innovative
inferpretation of the classic chandelier.
The magical fradiional chandeliers
used the oplical and physical qualiies
of the crysial of Bohernia and Venetian
hand blown glass fo muliply the light
source inlo hundreds of smaller light
points, crealing unique and blissful
almospheres.

Hope was born of a creafive intuition,
and evolved in a long process of
crealive and fechnological research in
which we managed lo Iransform the
heavy and fragile crystals in an ula
light polycarbonate sheer capable of
reproducing the outstanding optical
qualiies of solid glass

Based in the principles of the Fresnel
lenses, we developed and engineered
the moulded polycarbonate leafs,
characterised by a glossy extemnal
surface and a fextured infernal surface
freated with a series of concentric
micro-prisms. The result is an
extraordinary high quality plasiic ihat
we call “mela-crysial” because of iis
capacily fo capiure and refract light.
Arranging the lenses around the light
source fo avoid the glare and ensure
a good diusion of the light was an
addiional design challenge

The solution came out of a series of
stemns that hold and sfructure the:
“mela-crystal” leafs; these stems are
hen fixed fo a light metal struciure
inspired in the shape of dialoms,

All these creative and technological
decisions have been siudied fo ensure
the luminous eect, but also lo faciliate
the assembling and transportation of
the product, in fact Hope firs a
surprisingly small and light packaging

1e

Hope is a modern and innovative
interpretation of the classic chandelier
The magical radfiional chandeliers
used the opfical and physical qualiies
of the crystal of Bohemia and Venetian
hand blown glass to muliply the light
source inlo hundreds of smaller light
points, creafing unique and blissful
almospheres

Hope was born of a creafive infuition,
and evolved in a long process of
creative and technological research in
which we managed lo lransform the
heavy and fragile crystals in an ula
light polycarbonare sheef capable of
reproducing the ousianding oplical
qualiies of solid glass

Based in the principles of the Fresnel
lenses, we developed and engineered
the moulded polycarbonale leafs,
characterised by a glossy exiemal
surface and a fexiured infernal surface
Ireated with a series of concentric
micro-prisms. The result is an
extraordinary high quality plastic that
we call “mela-crysial” because of iis
capacily o caplure and refract light,
Arranging the lenses around the light
source fo avoid the glare and ensure
a good diusion of the light was an
addiional design challenge.

The solution came out of a series of
stems that hold and structure the
“mela-crystal” leafs; these sfems are
then fixed fo a light metfal structure
inspired in the shape of diafoms.

All these creative and lechnological
decisions have been siudied fo ensure
Ihe luminous eect, bur also lo faciliiate
the assembling and transportation of
the product, in fact Hope firs a
surprisingly small and light packaging.



Le Soleil

2009
620 / 1h)2000mm
Polycarbonate and chrome-plated steel

VICENTE GARCIA JIMENEZ. Udine. tly
Designer: Vicente Garcia Jiménez
Client: Foscarini
wwwvicente-garcia.com

n2

Suspended architecture that recalls the oufine of the Guggenheim Museum in New York; this s the first impression of Le
Soleil, Foscarini's new lamp designed by Vicenre Garcia Jimenez. Iis important volume is made lighter and enlivened by ils
asymmetiic bands, which play a leading role in diffusing the beam of light

Thanks fo their opaciy, the bands act as reflective surfaces on the inner side facing upwords and, af the same fime, focus
the light directly onto the surface below, producing a soft, delicate visual effect

The exiremely diffused lighiing created by the inferplay of light and shade, is underlined by the colour variations of Le Solel
The colours sfrongly characterise the lamp and define ifs plastic form making a sirong visual statement and furnishing both
homes and contract spaces with expressive impact.

Suspended architecture that recalls the outine of the Guggenheim Museum in New York; this is the first impression of Le
Solell, Foscarini's new lamp designed by Vicenie Garcia Jimenez. lis imporiant volume is made lighter and enlivened by its
asymmelric bands, which play a leading role in diffusing the beam of light

Thanks to their opacity, the bands act as reflective surfaces on the inner side facing upwards and, at the same time, focus
the light directly onlo the surface below, producing a soft, delicate visual effect.

The extremely difused lighing credled by the inferplay of light and shade, is underlined by the colour variations of Le Soleil
The colours siongly characierise the lamp and define iis plasiic form making a sirong visual siafement and furmishing both
homes and contract spaces with expressive impact.
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Nenufar LIqUId Lcmp Alamp which appears fo be flowing liquid.

The iron plate is cut with o wister processing machine,
and it consists of one iron plate.

Alamp which appears fo be flowing liquid
The iron plate is cut with a hwister processing machine,
and it consists of one fron pidte

2008 2008

1500x1500x2000mm Table type: (w]280x(d|300x(h|200mm
1400x2000x2000mm Bracket type: (w]230x(d1230x(h1350mm
Laser cutted aluminum / Batyline fabric Iron plate, paint

YONOH. Valencia. Spain KYOUEI Design. Shizuoka. Japan
Design: Yonoh Designer: Kouichi Okamoto
Manufacturer: Samoa Design Photo: Kyouel design
www.yonoh.es Client: DCS corp

www.kyoue-lid.cojp

Parasol inspirado en la forma de los
hojas del nentifar. Posee una pantalla
que se regula en inclinacion gracias a
una rétula que ejerce de unién con el
mastil cenral, que a su vez se desliza
por un fubo Interior para permitir su
regulacién en altura. La pantalla estd
redlizada en chapa de aluminio coriada
a laser lapizada en tela Batyline.
Puede realizarse con dos fipos de pie,
una base plana realizada en acero de
forma circular o un pie colado en
hormigén.

Parasol is inspired by the form of water
lily leaves. It has a screen which can
be put into inclined position though a
joint that pursues union with the ceniral
mast, which in the same fime regulates
ihe height of the parasol by an inner
lube. The screen is made out of laser
cutled aluminum upholstered in
Balyline fabric. It can fake place wih
Iwo kinds of bases, a flat steel base in
circular shape or a base in concrele
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Ad-Hoc

2007
930x930x(hi565mm
Brass sfructure

STUDIO MASSAUD. Paris. France
Design: Jean-Marie Massaud
Client: Viccarbe
www.massaud.com
www.viccarbe.com
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Air

2009

Large table lamp: 280x270x490(h) mm
Small table lamp: 240x200x340(h) mm
Walllight: 230x220x330(h] mm

Natural wood veneer, Chrome-plated steel,
Electrical intalation E-14

Ray Power. Barcelona. Spain
Designer: Ray Power

Client: LZF lamps
www.raypowerdesign.com

132

La lémpara, a simple vista demuestra una composicién tipica. Se ve un pie Y una pantalla como es normal de una
lampara sobremesa pero en este caso Io inffigante es que son de o misma pieza una mera chapa de madera.

Esld torcida y doblada en una forma dificil de imaginar si no lo hubiera hecho pero el resultado es ligereza y sencillez.
Hecho de maderas naturales fefiidos, este disefio fiene un pie en la artesania pero con sus cunvas y esiio, fiene el
ofro pie fimemente pisando ferrenos del disefio contemporéneo.

Al first glance fhis lamp shows @ fypical composition. It hos a base and a shade as is normal for most free sianding
lamps. Bul whal's inriguing about Air is that the base and shade are one and the same element: a sheet of wood
veneer (the 2-dimensional “plane”). It is bent and hwisted in a way dificull o imagine if it wasn't already here fo be
seen and Ihe result is lighiness and simplicily. Being made of nalural woods, if has one fool in craft whilk ifs curves and
style plant the other foot firmly in conternporary design.
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Shape

2007
450mmx380mm
Wood

PENSISTUDIO. Barcelona. Spain
Design: Jorge Pensi

Client: Viccarbe
www.pensistudio.com
www.viccarbe.com

La coleccién Shape es una
interprefacién de los faburefes / mesas
disefiados en madera maciza por los
Eames, creando una configuracion
simpatica de elementos con gran
capacidad para ser ubicados
faxcimente en diversos espacios.

Su uso es perfecto desde los halls de
hoteles, como mesitas de noche o
sencillas mesas de apoyo junio a un
sof@,

Actualmente se fabrican en MDF de
alta densidad y lacado en alfo brillo.

La coleccién Shape es una
inlerpretacion de los laburetes / mesas
disefiodos en madera maciza por los
Eames, creando una configuracion
simpética de elementos con gran
capacidad para ser ubicados
facimente en diversos espacios.

Su uso es perfecto desde los halls de
hoteles, como mesitas de noche o
sencillas mesas de apoyo junio a un
sofd,

Actualmente se fabrican en MDF de
alta densidad y lacado en alfo brillo.
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Lighthouse

010
700(h}x370idimm
Venini Murano glass, marble, aluminium

BOUROULLEC. Paris. France
Designers: Ronan & Erwan Bouroullec
Client: Established & Sons and Venini
Photo: @Peter Guenzel
www.bouroullec.com

For Lighthouse, our inspiration came from the observation of the sophisficated craftsmanship of Murano's master glass
blowers. The idea was to light up a voluminous round glass structure that would be supported by a delicate aluminium
stick. We worked on the precariousness of the equilibrium: there is one and only, sharp point of contact, no fixation, as if
ihe glass was in iis originale sate, hanging insecurely from Ihe blowing pipe. We wanied 1o work on Ihe vulnerabiliy of
the object. What was also interesting to us was the mix of techniques to make the three elements that craft this lamp: the
base and the sfick are indusirially made in opposition 1o the glass thar has been blown using old fradiion merhods.

The color of the lamp varies in function of the Murano glass color palette, from light pink to vibrant orange.

For Lighthouse, our inspiralion came from the observaiion of the sophisticated craismanship of Murano's masler glass
blowers. The idea was 0 light up a voluminous round glass siruciure hat would be supported by a delicate aluminium
stick. We worked on the precariousness of the equiliorium: there is one and only, sharp point of contact, no fixation, as if
the glass was in its originate state, hanging insecurely from the blowing pipe. We wanfed to work on e vulnerabiliy of
the object. What was also nferesiing 1o us was The mix of fechniques fo moke the ihree elements that craft ihis lamp: the
base and the stick are industrially made in opposition to the glass that has been blown using old tradition methods.

The color of ihe lamp varies in funclion of ine Murano glass color palette, from light pink fo vibrart orange.

S-08 Bench

2009
Variable 450x420mm
Aarylic

TIMOTHY SCHREIBER. London. UK
Designer: Timothy Schreiber
wwwfimothy-schreiber.com

$-08 is made from clear seclions of
coloured acrylic. The indicidual pieces
can be assembled along 2 flexible
guides which allows for a plenitude of
different lengths, shapes and colour
schemes.

S-08 is made from clear seclions of
coloured acrylic. The indicidual pieces
can be assembled along 2 flexible
quides which allows for a plenitude of
different lengths, shapes and colour
schemes.



EVOLVED Table

2009
720x1500mm
Polished stainless steel, glass fop

TIMOTHY SCHREIBER. London. UK

Designer: Timothy Schreiber
wwwfimothy-schreiber.com

144

The design of ihe evolved ables was conceived from the nalural process of “growth”. This concept was first
iranslated info an iniial digital model, which was subsequently oplimized using digial siuctural and artiicial
inteligence algorihms. Wih flowing, organic design, evocaive of natural forms, the siainless steel cast and briliant
hand-polished finish base is complimented by a ransparent round glass fable lop. The Three fable legs
branching, smoothly growing together in a solid and slable base can be admired from any direction.

The design of the evolved lables was conceived from the nalural process of “growih”, This concept was first
iranslated info an iniial digital model, which was subsequently oplimized using digial siructural and artificial
inteligence lgoritims. Wit flowing, organic design, evocaive of natural forms, the stainless steel cast and biiliant
hand-polished finish base is complimented by a iransparent round glass lable lop. The three table legs

branching, smoothly growing fogether in a solid and sfable base can be admired from any direction.

Quilt

2009
Various dimensions
Metal structure, fiberglass shell, foam and textile

BOUROULLEC. Paris. France
Designers: Ronan & Erwan Bouroullec
Client: Established & Sons

Photo: @Studio Bouroullec
wwwbouroullec.com

The Quilt chair, sofa and olformnan consist of an upholstered, honeycomb-like skin of hi-tech sireich fabric with
individuol foam inserts, fited over a fibreglass shell. The paichwork components are mathemaiical in design
as well as decoralive and give a comforing and reassuring feel to this functional chair,

The Quilt chair, sofa and ofoman consist of an upholstered, honeycomb-like skin of hi-tech streich fabric wiin
individual foam insefts, fited over a fibreglass shell. The paichwork components are mathemalical in design
as well as decoralive and give a comforing and reassuing feel fo this functiondl chair



Tailored Wood

2010

Oak veneer / Foam

RAW-EDGES DESIGN STUDIO. London. UK
Designers: Yael Mer & Shay Alkalay

Client: Cappellini

www.raw-edges.com

Usually veneer is used o cover solid
wood surfaces. In Tailored Wood Yael
and Shay oppose this old fradifional
process by first creating an empty
volume with the veneer that is lafer filed
with constructive foamn. The foam
unexpeciedly expands wiihin ihe
volume and creales a unique and
surprising crinkled wooden surface.
This experimenial process resulls in a
collection of seafs that are always
different from one anoiher ofher, even
within an industrial production,

The process is unconventional in ferms
of industrialised furniture as the pattern
veneer itself becomes both the defining
surface and the mould. In a sense itis a
reversal of upholstery in which normally
a skin is applied over he siuffing

Usually veneer is used fo cover solid
wood surfaces. In Tailored Wood Yael
and Shay oppose fhis old fradiional
process by first creating an emply
volume with the veneer that is lafer filed
with construciive foam. The foam
unexpectedly expands within the
volume and credles a unique and
surprising crinkled wooden surface.
This experimental process results in a
collection of seafs that are always
different from one another ofher, even
within on industrial production

The process is unconveniional in lerms
of industrialised fumniture as the pattern
veneer iisell becomes both the defining
surface and the mould. In a sense itis a
reversal of upholstery in which normally
a skin is applied over the stuffing.
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Gaudi Chair

2010

650x650x650mm seat height 420mm
Carbonfiber-composite & glass-filled
nylon (by 30 printing)

STUDIO GEENEN. Utrecht. The Netherlands
Designer: Bram Geenen
www.studiogeenen.com

The Gaudi Chair is the follow-up of the
9.
It was designed using he same mefhod
as Anic vho made models of
hanging chains, which upside-down
showed him the strongest shape for
his churches. Additionally, fo be able
0 defermine fhy
backres!, a sofware
The script was based on ihree sieps:
First the distribution of forces ¢
he surface of the chair. Secondly the
direction of forces defined the direction
of the Finally the amount o
specified the height of a i
Materials and technia
o credte a lightweight chair. The surface
is of carbonfiber, the ribs are made of
glass-filed nylon, by selective laser
sintering

Goudi Stool which was

edled in

ucture of the chair's
ot was used.

S8

choser

were

The Gaudi Chair is the follow-up of the
Gaudi Stool which was crealed in 2009,
I was designed using he same method
as Anloni Gaudi, who made models of
hanging chains, which upside-down

showed him the ape for

his churc I
0 defermine the sfructure of the chair's

stronges

Addiionally, to b

e

backresl, a software script was used
The script was based on fhree sieps
First the distribution of forces across
he surface of the chair. Secondly ine
direction of forces defined the direction
of th Finally the amount of
specified the height of a rib
Materials and gle > chosen
o credte a lightweight chair. The surface
is of carbonfiber, the ribs are made of
lled nylon, by
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Vegetal chair

2009

813x606x552mm

Injected polyamide. Back legs are injected
separatel.

BOUROULLEC. Paris. France
Designers: Ronan & Erwan Bouroullec
Client: Vitra

Photo: ©Tahon and Bouroullec
www.bouroullec.com

The inifial intuition was that of a chair
which would sprout up like @ plan.

A vegelal chair, its branches genfly
cunving fo form the seat and back
There was Iherefore, from Ihe oulset, a
desire to create an original siructure,
based on a complex and narraiive form
of construction. Coupled with an inclination
for highly advanced fechniques, such
as plasfic injection moulding, which
opens the way fo mass distibution

The inifial designs show a chair that has
the fluidity and uniform elegance of a
plant: a great unity of form whilst af the
same lime being, in essence, untamed.

The inilial intuition was Ihat of a chair
which would sprout up like a plant.
Avegetal chair, iis branches genily
cunving 1o form the seat and back,
There was therefore, from fhe ouisef, a
desire lo create an original siructure,
based on a complex and narraiive form
of consituction. Coupled wih an inclination
for highly advanced fechniques, such
as plasiic injection moulding, which
opens the way fo mass distibution

The inifial designs show a chair that has
the fluidity and uniform elegance of a
plant: a great unity of form whilst af the
same lime being, in essence, uniamed
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Honeycomb

300(wx300(dix450iimm
Paper

KYOUEI Design. Shizuoka. Japan
Designer: Kouichi Okamoto
Photo: Kyouei design
wwwkyouei-lid.co.jp

We used "Denguri paper : Honeycomb Paper” for this Shade of a lamp.

The “Dengri paper" is a local product of Shikoku region in Jopan

When it is packed, the thickness is about 2cm.

And it can be @ Lamp Shade when you open it and put fogether hose edges
by some pins.

We used "Dengui paper : Honeycomb Paper* for this Shade of a lamp.

The "Dengri paper" is a local product of Shikoku region in Japan.

‘When it is packed, the thickness is abour 2cm

And it can be a Lamp Shade when you open it and puf logether those edges
by some pins.




Clouds

2009

500x300x10mm

Thermocompressed foam and fabric & double
injected rubberband.

BOUROULLEC. Paris. France
Designers: Ronan & Erwan Bouroullec
Client: Kvadrat

Photo: ©Tahon and Bouroullec
www.bouroullec.com

“clouds” is a textile system, which lies
somewhere in between fumiture and
curtains. the sysfem is modular and
evolves as elements are either added
or removed. “clouds” is fully dependart
on the user to sculpt its three-dimen-
sional form fo reflect their personal
expression. Each piece in the syslem
is made from kvadrat textiles formed
info small riangles. fabs on the ourside
of each piece dllow them fo be joined
jogether with special elastic bands
The liles can be assembled logether to
create different forms, like a decorafive
screen or divider and comes in a
mulitude of colours:

“clouds” is alexile system, which lies
somewhere in between fumiture and
curlains. the system is modular and
evolves as elements are either added
or removed. “clouds” is fully dependant
on the user fo sculpt is three-dimen-
sional form fo reflect their personal
expression. Each piece in the system
is made from kvadrat fextiles formed
into small riangles. tabs on the ourside
of each piece allow them fo be joined
together with special elasfic bands.
The files can be assembled fogether to
create different forms, like a decorative
reen or divider and comes in a
mulitude of colours.






